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THE SENSIER-LEBRUN COLLECTION OF MILLET’S PRINTS 


ton Brown gave to the Art Institute, 

as a memorial to Cyrus Hall Mc- 
Cormick, the most complete collection of 
the prints of Jean Francois Millet. This 
important gift now takes its place in the 
Department of Prints and Drawings with 
the large groups of prints by Redon, Zorn, 
Meryon, Bresdin, Toulouse-Lautrec, Cas- 
satt. These collections, containing working 
proofs, variations in states, inking, and 
paper, present comprehensive perspectives 
of the entire graphic work of these artists, 
showing the growth and development of 
their prints through processes of experi- 
mentation and discovery, and they attract 
visitors to the Art Institute from far 
distant points. 

Mrs. Brown’s gift has an interesting 
history. For many years Millet gave to 
his friend and biographer, Alfred Sensier, 
a proof of each of his plates. After Sensier’s 
death, these were acquired by Alfred Lebrun 
who spent thirty years adding to this already 
magnificent collection subjects which it did 
not contain, as well as missing states of 
others. Some are found here in unique 
impressions. The significance of such a 


"Tivet spring Mrs. Marshall Luding- 


collection may be appreciated, not only by 


the exacting collector, but by the most 
casual art lover. Millet may be regarded 
as the artist who brought about the nine- 
teenth century revival of etching in France, 
and his influence was so widely spread, his 
technical equipment so freely borrowed by 
others not so highly gifted, that we of an- 
other generation are likely to be unfair to 
him—a sincere and honest artist—because 
we see him through the tangled thicket of 
imitators who, in an effort to promote them- 
selves, made of what they had taken from 
him their only virtue. But his influence on 
those who were in direct contact with him 


at Barbizon was great and beneficial. He 
was something more than the master teacher 
who enjoys the flattery of seeing his work 
reproduced in that of his followers. And 
Sensier * has described admirably his strong 
and human character, fortified by hardship 
and a poverty so great that for a long time 
he possessed neither a press nor ink to make 
impressions of his plates. He would fold 
a sheet of paper about the copper plate, the 
lines of which had been filled with color 
from his painter’s palette, then rub the 
paper with the rounded back of a spoon. 
As these were carefully kept by Sensier, 
they are to be found in this collection: A 
Vessel under Sail (Delteil 1) and A 
Woman Hanging out Clothes (Delteil 2) 
are examples of them. There are also 
others with sketches drawn on the reverse 
side of the paper; impressions from partially 
inked woodblocks completed with actual 
drawing or accompanied by the sketch of an 
entirely different subject (Peasant Digging 
and Sheet of Sketches here illustrated). 
M. Lebrun expressed his appreciation of 
this intimate and personal collection by 
compiling his descriptive catalogue which 
was published as an Appendix to the Sensier 
biography. Two previous attempts had 
been made: the first by Philippe Burty in 
a number of the Gazette des Beaux Arts, 
published September 1, 1861, and another 
by Piedagnel in his J.-F. Millet ; Souvenirs 
de Barbizon (1876). However, even in 
spite of the later work of Delteil, Lebrun’s 
catalogue has remained the definitive one 
and is, of course, the guide and handbook 
for the collection given to the Art Insti- 
tute. After Frederick Keppel had ac- 
quired the Sensier-Lebrun collection, he 
published a transiation of this book in a 


1 Alfred Sensier, La Vie et l’'Giuvre de J.-F. Millet 
(Paris, 1881). 
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PEASANT DIGGING, WOODCUT RETOUCHED WITH 

CHARCOAL BY J. F. MILLET. GIFT OF MRS, MAR- 

SHALL LUDINGTON BROWN IN MEMORY OF 
CYRUS HALL McCORMICK. 


limited edition. Later, the prints passed 
into the hands of George Vanderbilt and 
were subsequently owned by Cyrus Hall 
McCormick and Mrs. Marshall Luding- 
ton Brown. Due to their care and ad- 
miration for this fine collection, it has re- 
mained unbroken and intact, just as it left 
the hands of Alfred Lebrun. 

It is not known when Millet made his 
first plates. The lithographed sheet music 
cover, Where Can He Be? (Delteil 21) 
is said by Burty to have been done in 1849. 
At that time Millet was thirty-five years 
old and in the same year escaped from a life 
of terrible poverty in Paris to the village of 
Barbizon where he lived until his death. 
His life had been one of great hardship 
and struggle. He was born in 1814 in the 
hamlet of Gruchy, in the wild and pictur- 
esque Norman country where his family 
for generations had lived the life of simple 
farmers. As a boy he worked in the fields, 
but quite early he began to draw by copying 
the engravings in an old illustrated edition 


of the Bible. It was not long after this that 
he made his first attempts to render scenes 
from the actual life around him. His severe 
but understanding father took him to a 
drawing master in Cherbourg, but he left 
there at the age of twenty-three and went on 
to Paris where he became the pupil of Paul 
Delaroche. It was there he came to learn 
more from the works of Poussin, Man- 
tegna, and Michelangelo than from his dull 
and academic master. He made trips back 
to Normandy during which he painted 
those portraits, at one time regarded only 
as hack work but which have gained favor 
in later years, and it was during one of 
these visits that he married. His wife died 
three years later and in 1845 he married 
the woman who became the mother of his 
large family and who was to share with him 
the difficulties of his later life. There was 
a return to Paris where disappointment and 
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SHEET OF SKETCHES, WOODCUT WITH CHARCOAL 

DRAWING, BY J. F. MILLET. GIFT OF MRS, MAR- 

SHALL LUDINGTON BROWN IN MEMORY OF CYRUS 
HALL McCORMICK. 
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misery finally drove him back to Barbizon 
and the three-room cottage to which, in 
the years before his death in 1875, admirers 
came to find him, the great and quiet force 
of the Barbizon School. 

Millet’s prints contain many surprises 
to those who know him only as a painter. 
Due to the foresight of both Sensier and 
Lebrun, many have been preserved which 
the artist himself might have discarded. 
These have great value in our time in that 
they reveal a directness and force which the 
paintings seldom reveal to us. The wood- 
cut, Man Resting on Spade (see illustra- 
tion), has conciseness and a quality of quick, 
simple statement that we have never met 
in the work of the creator of The Gleaners 
and The Angelus, and the complete Sheet of 
Sketches shows a feeling for the woodblock 
technique akin to Gauguin’s. In etching, 
Millet arrived at brilliant results, and 
there are in our collection various im- 
pressions of the same subject which show 
great care and discrimination in the uses 
of technique, a searching for texture and 
surface effects which are the accompanying 


MAN RESTING ON SPADE, WOODCUT BY J. F. 
MILLET. GIFT OF MRS. MARSHALL LUDINGTON 
BROWN IN MEMORY OF CYRUS HALL MCCORMICK. 


balance for his large creative gifts. There 
are small pieces (Man Leaning on Spade 
Delteil 3, see illustration) which recall 
Dutch masters like Ostade who were so 
popular with nineteenth century French 
print enthusiasts, but these are mere echoes 
ot an influence rather than the linear tran- 
scription of another’s work. 

Millet was one of the artists (Delacroix, 
Daubigny, Corot were others) who became 
interested in the process known as cliché- 
glace and by which Eugéne Cuvelier made 
a number of prints. The method was con- 
ceived by Cuvelier’s father and consisted 
in covering a piece of glass, by aid of a 
printer’s roller, with printer’s ink which in 
turn was covered with a coat of powdered 
white lead so that the lines of the drawing 
would be distinguishable after they had 
been traced on it. Transparencies were 
left by the lines and the print was made by 
placing sensitized paper behind the plate, 
then exposing it to light, thus producing a 
print similar to a photographer’s made from 
a negative. Millet made two cliché-glace 
prints: The Maternal Precaution (Delteil 


MAN LEANING ON SPADE, ETCHING BY J. F. 
MILLET. GIFT OF MRS. MARSHALL LUDINGTON 
BROWN IN MEMORY OF CYRUS HALL McCORMICK. 
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27) and Woman Emptying a Pail (Delteil 
28), early proofs of both of which are 
found in this collection. And, as a kind 
of supplement to this incomparable assembly 
of the work of the great Barbizon artist, 
included are sets of the engravings on wood 
made by Adrien Lavieille after drawings 
by Millet, excellent examples of that highly 
developed technique which wood engraving 
reached in the nineteenth century, carrying 
reproduction to such a point that the artist’s 
peculiarities of line and all the distinguish- 
ing touches of his style were preserved. It 
is an art that is not completely lost even 
today. 

Millet awaits a contemporary estimate of 
his significance as an artist. From being 
misunderstood in his time, he was suddenly 
elevated after his death to heights of pop- 
ularity unknown to any other painter. He 
was the first French artist to be known by 
every American school child, and his at- 
tempts to balance the elements of truth 
and reality with his original creative ex- 
pression were lost sight of in the false 
lighting of sentimentality and story-telling. 
But, aside from all that, he has always had 
admirers who looked into the uncorrupted 
center from which his work grew. There 
were those in his own day who found in his 
peasant women the gestures of Medea and 
Antigone, and he was loved by Van Gogh 
and Walt Whitman, both of whom looked 
beyond our own time; Whitman wrote of 
him, “There is something in this that could 
hardly be caught again—a sublime murk- 
iness and original pent fury.” 

The prospect of his graphic work as of- 
fered by Mrs. Brown’s handsome gift opens 
up for us a new road of approach to this art- 
ist who suffers neglect because of misunder- 
standing fame. Millet has become, in many 
ways, too familiar to us; but when we have 
seen his prints in this fine collection, we may 
feel we have not known him till then. 
Sensier and Lebrun who knew him so well 
and believed in him so deeply have succeeded 
in leaving intact to another generation this 
complete portrait of him, and the one which 
probably does him most credit. 

HucuH Epwarps 


THE LAUNDRESSES, WATER COLOR BY MARCEL 
GROMAIRE (FRENCH, 1892- ). THE MR. AND 
MRS. CARTER H. HARRISON COLLECTION. 


CARTER H. HARRISON 
AS A COLLECTOR 


ARTER H. HARRISON is a well- 
C known public figure, having been 

mayor of Chicago five times as was 
his father before him. What the general 
public may not fully realize is that he has 
been for a good many years an ardent col- 
lector of paintings, drawings, and prints. 
Beginning in 1931, he has been making a 
series of important gifts to the Art Insti- 
tute, and as a result of his most recent 
donations, which, added to all the others, 
aggregated a considerable amount, the 
Trustees on April 27 voted him a Benefac- 
tor. Mr. Harrison justly deserves the honor 
which has been bestowed on him, and for 
this reason a brief account of his gifts may 
appropriately be given at this time. 

He traveled a great deal in Europe, spent 
many weeks in Paris where he haunted the 
art dealers and, being able to speak French 
fluently, he could visit artists’ studios and 
meet them on their own ground, so to speak. 
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YOUNG PEOPLE, WATER COLOR BY KARL HOFER 
(GERMAN, 1878- ). THE MR. AND MRS. 
CARTER H. HARRISON COLLECTION. 


He became interested in several of the 
progressive younger artists during his visits 
to Paris in the twenties and made a notable 
collection of their works. Of the nine- 
teenth century men, Toulouse-Lautrec and 
Daumier interested him greatly and he 


bought many of their lithographs. Mr. 


Harrison has a keen eye for quality and a 
progressive and youthful viewpoint. Not 
being in a position to buy on a princely scale, 
he made his purchases with care, usually in 
the field of prints and drawings; when he 
did collect paintings, they were usually the 
work of less well-known artists. Over a 
period of fifteen years, he has given the Art 
Institute more than two hundred litho- 
graphs and etchings, about forty-five draw- 
ings, thirty-seven paintings, and some four- 
teen water colors and pastels. 

It is Mr. Harrison’s gifts to the Depart- 
ment of Paintings on which we wish to 
comment specifically. Ten water colors 
and pastels are included in the group pre- 
sented recently. Two sensitive pastels of 
children are by Mary Cassatt (1845-1926), 
the noted American painter who lived in 


Paris and reflected in her work the rich 
color of Renoir and the brilliant sense of 
design of Degas. In these two sketches, we 
see her understanding approach to repre- 
sentation of childhood, as well as her tech- 
nical proficiency in rendering both form and 
expression with comparatively few lines. 

A local scene, Monroe Street Viaduct, 
was done by Childe Hassam (1859-1935) 
during a visit to Chicago in September, 1914. 
This delicate water color, really a wash 
drawing, is a charming example by one of 
the leaders of Impressionism in America. 

In contrast to these delicate works is a 
vigorous water color called Young People 
by the German Expressionist, Karl Hofer 
(1878- ). Three figures are indicated 
with bold outlines and complete simplifica- 
tion of form. Vibrant color heightens the 
intensity of the group, and emphasis on 
solidity imparts to it an almost sculptur- 
esque quality. 

Marcel Gromaire (1892- ) is repre- 
sented by the Laundresses, a water color 
in which the basic pen and ink drawing is 


THE AMBASSADRESS—A NOUVEAU-RICHE, PAINT- 
ING BY PER KROHG (NORWEGIAN, 1889-__). THE 
MR. AND MRS. CARTER H. HARRISON COLLECTION. 
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a prominent feature. Areas of bright blue, 
red, and green make a vivid color pattern. 

Three fine water colors by Georges 
Rouault (1871- ) afford an opportunity 
for studying different aspects of the work 
of one of the most outstanding contemporary 
French artists. Strong black outlines in all 
of them indicate the influence of his early 
training in a stained glass factory. Within 
the various areas he makes use of color, 
not in a decorative sense, but to heighten 
the emotional content of his composition. 

Mr. Harrison presented twelve paintings 
to the Art Institute during each of the 
three years 1935, 1936, and 1937. Although 
they are the property of the museum, they 
are to be retained by the donor during his 
lifetime. Fifteen artists are represented in 
the group. Most of them belong to the 
French School, though three notable Ameri- 
cans are also included: Childe 
Hassam, Gari Melchers, and 
Frederick Frieseke. Jules 
Pascin should also be listed 
with this group, for he came 
to this country and acquired 
American citizenship shortly 
before his death. Four paint- 
ings by this sensitive and highly 
gifted artist are in the collec- 
tion, one of the most important 
of which is reproduced. A fine 
portrait sketch of Madame 
Grenier is by Toulouse- 
Lautrec. Two characteristic 
street scenes by Maurice 
Utrillo and a rich landscape by 
Maurice de Vlaminck are 
among the most outstanding 
items. There are four paint- 
ings by André Lhote who is 
noted as an art critic and 
teacher quite as much as for 
his mildly cubistic paintings. 
Kees van Dongen illustrated 
the sophisticated side of Pari- 
sian life in paintings full of 
color and chic. Georges Capon, 
Edouard Goerg, Per Krohg, 
and Georges Kars were less 
well-known men in whom Mr. 


Harrison took great interest. All these 
men are artists of unusual merit and well 
deserve the faith that was placed in them. 
Krohg, Norwegian by birth, was influenced 
by Matisse, but is less exotic and perhaps 
has brought a Nordic vigor to the French 
style. Capon paints solidly with simply 
modeled figures, using strong colors. 
Goerg, on the other hand, is highly imagina- 
tive, draws with liveliness, and uses color 
more subtly. Kars expresses clear cut de- 
sign and classic repose in modern terms. 
Mr. Harrison’s collection is a highly per- 
sonal one and reflects his own convictions 
rather than the popular or fashionable taste 
of the period. As the years have gone on, 
Mr. Harrison’s purchases in untried fields 
have proved to be well selected, and his 
judgment is shown to have been sound. 
FREDERICK A. SWEET 


CLAUDINE RESTING, PAINTING BY JULES PASCIN (AMERICAN, 
1885-1930). THE MR. AND MRS. CARTER H. HARRISON COLLEC- 
TION. 


3 
Ved 


80 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


NOTES ON THE THORNE MINIATURE ROOMS 


r importance of the educational 
work accomplished by Mrs. James 
Ward Thorne’s munificent gift of her 

famous rooms to the Institute is indicated by 

the following: during the two years in 
which the rooms have been on circulating 
exhibition, principally in the East, they 
have been seen by seven hundred thousand 
visitors. The attendance at the recent show- 
ing of the European Rooms in the John 

Herron Art Institute in Indianapolis al- 

most equalled the total annual attendance 

for the last year reported in the American 

Art Annual (1940). The April-May ex- 

hibition of the American Series at the City 

Art Museum of St. Louis made a new rec- 

ord of over one hundred and sixty thousand. 

During the previous exhibition at the Min- 


neapolis Institute of Arts, twice the number 
of visitors attempted to see the rooms than 
could be accommodated. 

The European Series, shown at the Art 
Institute of Chicago in 1937-1938, will 
again be exhibited here during 1945. 

Mrs. Thorne was made an honorary 
member of the American Institute of Dec- 
orators some years ago. Her recent elec- 
tion to honorary membership in the Ameri- 
can Institute of Architects as “a person 
of esteemed character, not a member of 
the Institute, who has rendered a distin- 
guished service to the profession of archi- 
tecture or to the arts and sciences allied 
therewith” comes as a most suitable recog- 
nition of her remarkable contribution to 
public education in the arts. 


THE STERLING MORTON GIFT 


EFORE any exhibition can be ar- 
B ranged in a museum or any catalogues 

adequately prepared, a vast amount 
of research must be performed by the staff. 
The efficiency and thoroughness with which 
this work can be done depends on the calibre 
of the institution’s library. Though it is 
a foregone conclusion that no university 
could function without adequate books, 
many people may not realize that a good 
library is just as essential to a museum. 
Not only should all standard publications 
be on hand, but all important new beoks 
must be acquired and periodical subscrip- 
tions must be kept up to date. These are 
the tools of the museum worker’s trade 
and without them the staff is immeasurably 
handicapped. 

It is then with profound appreciation 
that we record here a most welcome gift 
to the Art Institute’s Library. Mr. Sterling 
Morton has established a fund of $15,000 
in memory of his mother because of her long 
interest in the Museum; it will be known as 
the Carrie Lake Morton Fund, the income 
from which will be used for the purchase 
of books and bound periodicals. This gift 
is significant for it indicates Mr. Morton’s 


understanding viewpoint. He has realized 
the importance of a department that is too 
often neglected; he has shown that he ap- 
preciates the fact that adequate books on 
the library shelves are just as vital to the 
efficiency of a museum as a well-trained 
staff; and that the quality of the library 


should be as carefully considered as the 


quality of the works of art exhibited. 

As our libraries are used by various edu- 
cational institutions and schools, as well as 
by thousands of people not connected with 
the museum, and as inquiries from all over 
the country are answered every year by the 
hundreds, the increased benefits made pos- 
sible by Mr. Morton’s gift will be realized 
by a large and appreciative public. 

Chauncey McCormick, President of the 
Art Institute, made the following comment: 
“Due to Mr. Morton’s generous support 
of the Art Institute Library, we shall be 
able better to serve both our own staff and 
the large group of scholars who constantly 
turn to us for assistance. We have the 
most comprehensive art library west of the 
Atlantic seaboard and, with the aid of such 
gifts as Mr. Morton’s, should be able to 
maintain this position.” 
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PART TWO OF THE BULLETIN OF THE 
ART INSTITUTE OF CHICAGO 


SEPTEMBER-OCTOBER VOL. XXXVIII NO. 5 


MEMBERS’ CALENDAR 


September 22—November 5 
Lectures are given in Fullerton Hall unless otherwise noted. 


Members and their immediate families are admitted free to all exhibitions, lectures, 
concerts, motion pictures, receptions, and other programs arranged by the Museum and the 
Membership Lecture Department. The building and the permanent collections of the Art 
Institute are open free to Members every day of the year. 


LECTURE COURSES AND CLASSES 


Art Institute Collections—Gallery Talks on the Permanent Collection of Paintings— 
Mondays at 11:00 A.M., Miss Helen Parker; 11:55 A.M., George Buehr, demonstrating tech- 
niques. 

Clinic of Good Taste—Mondays at 2:00 P.M., Dudley Crafts Watson. Occasional guest 
speakers conduct this clinic. The Field Day will be the second Monday of each month. 

Adult Sketch Classes for Novices—Monday evening from 5:45 to 7:30 P.M., Friday 
mornings from 10:00 to 12:00 Noon, George Buehr, assisted by Margaret Myers. Sketching 
materials are supplied for 15 cents. 

The Current Exhibitions—Tuesdays as listed below at 6:30 P.M. Gallery lectures by 
Helen Parker. 

Current Exhibition Promenades—Fridays at 12:15 Noon and 6:30 P.M., Dr. Watson and 
members of the staff. 

History and Enjoyment of Art—Fridays at 2:30 P.M. Dr. Watson illustrates these lectures 
with slides in color, motion pictures, and correlated music. Other staff members speak oc- 
casionally. 

Art through Travel—Friday evenings at 7:30 P.M., Dr. Watson. These lectures are 
repeated Sundays at 3:15 P.M. for the public, and Mondays at 8:00 P.M. for Members. The 
charge to the public is 30 cents, including Federal tax. Members are admitted free of charge, 
families of Members and out-of-town visiting guests must pay the Federal tax of 5 cents per 
erson. 

F Classes for Children under the James Nelson and Anna Louise Raymond Fund for Children 
—Saturdays at 1:10 P.M. The practice and appreciation of art, with demonstrations of 
drawing, design, and painting by Dr. Watson and Mr. Buehr. Problems are assigned to be 
done at home, and all work by the children is marked and criticized. There are two additional 
free scholarship classes for children attending public schools within the city of Chicago. 
These scholarships are awarded through the Director of Art in the public schools. 


DATE Hour 
| SEPTEMBER 
Fri. 22 10:00 A.M. SkeTcH Cass. George Buehr, assisted by Margaret Myers. 
12:15 P.M. GALLERY Tour OF THE NEw Exuisits. Dudley Crafts Watson. 
2:30 P.M PAINTING A WATER CoLor (A Demonstration). Dudley Crafts 
Watson. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M Micuoacan, Mexico (Art through Travel). Dudley Crafts 
Watson. 
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DATE 
SEPTEMBER 
Sat. 23 


Sun. 24 


Mon. 25 


Fri. 29 


Sat. 30 


OCTOBER 
Sun. 1 


Mon. 2 


Fri. 6 


Fri. 13 


Review OF SUMMER SKETCHES (The James Nelson and Anna 
Louise Raymond Fund for Children). Dudley Crafts Wat- 
son and George Buehr. 

Micwoacan, Mexico (Art through Travel). Dudley Crafts 
Watson. 

Earty PAINTING IN NorTHERN ITALy. Helen Parker. Gallery 


43- 

THE TEMPERATE TECHNIQUE OF TEMPERA. George Buehr. 
Gallery 43. 

First RULEs For A BEAUTIFUL Home (Clinic of Good Taste). 
Dudley Crafts Watson. 

SKETCH CLaAss. George Buehr, assisted by Margaret Myers. 

Micuoacan, Mexico (Art through Travel). Dudley Crafts 
Watson. 

SKETCH CLAss. George Buehr, assisted by Margaret Myers. 

Last GLIMPSE OF THE SUMMER Exuisits. George Buehr. 

MAsTerS OF WATER CoLor. Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

Jatisco, Mexico (Art through Travel). Dudley Crafts 
Watson. 

VACATION PicTURES BY THE Masters (The James Nelson and 
Anna Louise Raymond Fund for Children). Dudley Crafts 
Watson and George Buehr. 


Jauisco, Mexico (Art through Travel). Dudley Crafts 
Watson. 

EARLY PAINTING IN France. Helen Parker. Gallery 46. 

CHALK TALK IN Gortuic Forms. George Buehr. Gallery 46. 

CONTRASTS AND HARMONIES IN COLOR SCHEMES (Clinic of Good 
Taste). Dudley Crafts Watson. 

SkEeTcH CLass. George Buehr, assisted by Margaret Myers. 

Jatisco, Mexico (Art through Travel). Dudley Crafts Wat- 

TWENTIETH CENTURY PAINTING, I. Helen Parker. Gallery 2. 

SketcH Ciass. George Buehr, assisted by Margaret Myers. 

PAINTINGS BY KENNETH BECKER AND Davip SEYLER. Dudley 
Crafts Watson. Gallery 52. 

GERRIT SINCLAIR AND OTHER WISCONSIN PAINTERS. Dudley 
Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

Guanajuato, Mexico (Art through Travel). Dudley Crafts 
W atson. 

MAKING A Picture oF AcTION (The James Nelson and Anna 
Louise Raymond Fund for Children). Dudley Crafts Wat- 
son and George Buehr. 

Guanajuato, Mexico (Art through Travel). Dudley Crafts 
Watson. 

FLANnpeRs’ Helen Parker. Gallery 47. 

A DELINEATION IN THE FLEMISH MANNER. George Buehr. 
Gallery 47. 

Fietp DAY—AUTUMN ON THE NorTH SHorE (Clinic of Good 
Taste). Dudley Crafts Watson. 

SkeTtcH Cass. George Buehr, assisted by Margaret Myers. 

Guanajuato, Mexico (Art through Travel). Dudley Crafts 
Watson. 

Sketcu Cass. George Buehr, assisted by Margaret Myers. 

NINETEENTH CENTURY FRENCH Masters. George Buehr. Gal- 
lery 42. 

THE PAINTINGS OF WILLIAM SCHWARTZ AND RAYMOND BREININ. 
Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 
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1:10 P.M. 
3:15 P.M. 
11:00 A.M. 
11:55 A.M. 
2:00 P.M. 
5:45 P.M. 
8:00 P.M. 
7 10:00 A.M. 
12:15 P.M. 
2:30 P.M. 
6:30 P.M. 
7:30 P.M. 
1:10 P.M. 
|| 3:15 P.M. 
11:00 A.M. 
11:55 A.M. 
2:00 P.M. 
5:45 P.M. 
8:00 P.M. 
6:30 P.M. 
10:00 A.M. 
12:15 P.M. 
2:30 P.M. 
6:30 P.M. 
7:30 P.M. 
Sat. 7 1:10 P.M. 
Sun. 8 3:15 P.M. 
Mon. 9 11:00 A.M. 
11:55 A.M. 
2:00 P.M. 
5:45 P.M. 
‘ 8:00 P.M. 
m7 10:00 A.M. 
12:15 P.M. 
| 2:30 P.M. 
| 6:30 P.M. | 
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DATE 
OCTOBER 
Fri. 13 


Tu. 17 
Fri. 20 


Sat. 21 


Sun. 22 


Mon. 23 


Tu. 31 
NOVEMBER 
Fri. 3 


Hour 
7:30 P.M. 
1:10 P.M. 


~ 
wn 


ow 
WU 


DU 


Rez Ez 


OrizaBA VALLEY, Mexico (Art through Travel). Dudley 
Crafts Watson. 

MASTER PAINTERS OF ACTION (The James Nelson and Anna 
Louise Raymond Fund for Children). Dudley Crafts Wat- 
son and George Buehr. 

OrizaBaA VALLEY, Mexico (Art through Travel). Dudley 
Crafts Watson. 

RENAISSANCE PorTRAITURE IN ITALY. Helex Parker. Gallery 


45- 

A Portrait IN RENAISSANCE STYLE. George Buehr. Gallery 45. 

Wuat Is New 1n INTERIOR DECORATION? (Clinic of Good 
Taste). Dudley Crafts Watson. 

SKEeTcH CLass. George Buehr, assisted by Margaret Myers. 

OrizaABA VALLEY, Mexico (Art through Travel). Dudley 
Crafts Watson. 

TWENTIETH CENTURY PAINTING, II. Helen Parker. Gallery 2. 

SKETCH CLaAss. George Buehr, assisted by Margaret Myers. 

TWENTIETH CENTURY FRENCH Masters. Dudley Crafts Wat- 
son. Galleries 38-40. 

THE PAINTINGS OF Boris ANISFELD AND FRANCIS CHAPIN. 
Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

Oaxaca, Mexico (Art through Travel). Dudley Crafts Wat- 
son. 

MAKING SCULPTURE IN ACTION (The James Nelson and Anna 
Louise Raymond Fund for Children). Dudley Crafts Wat- 
son and George Buehr. 

Oaxaca, Mexico (Art through Travel). Dudley Crafts Wat- 
son. 

Less FAMILIAR PAINTINGS IN THE ITALIAN COLLECTION. Helen 
Parker. Gallery 45. 

Tue MetuHops oF TINTORETTO. George Buehr. Gallery 45. 

THe New American Home (Clinic of Good Taste). A Mo- 
tion Picture. 

SketcH Crass. George Buehr, assisted by Margaret Myers. 

Oaxaca, Mexico (Art through Travel). Dudley Crafts 
Watson. 

SKETCH CLAss. George Buehr, assisted by Margaret Myers. 

Marco Horr anp GeorGe George Buehr. Gallery 52. 

PatintTincs oF “THE BUEHRS”’—KARL, MAry, KATHLEEN, 
GeorGcE, AND Marco. Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

SunpDAY IN Mexico City (Art through Travel). Dudley Crafts 
Watson. 

MASTERPIECES OF SCULPTURE OF ACTION (The James Nelson 
and Anna Louise Raymond Fund for Children). Dudley 
Crafts Watson and George Buehr. 

SunpDAyY IN Mexico City (Art through Travel). Dudley Crafts 
Watson. 

Less FAMILIAR PAINTINGS IN THE NETHERLANDS COLLECTION. 
Helen Parker. Gallery 48. 

Various Ways oF PAINTING GENRE. George Buehr. Gallery 
48. 

Tue New Furniture AND Fasrics (Clinic of Good Taste). 
Dudley Crafts Watson. 

Cass. George Buehr, assisted by Margaret Myers. 

SunDAy IN Mexico City (Art through Travel). Dudley Crafts 
Watson. 

TWENTIETH CENTURY PAINTING, III. Helen Parker. Gallery 2. 

SkeTcH Ciass. George Buehr, assisted by Margaret Myers. 

Mopern European PAINTING. Dudley Crafts Watson. Gallery 


35- 


) 
| 
| Sat. 14 
Sun. 15 3:15 P.M. 
Mon. 16 11:00 A.M. 
2:30 P 
6:30 P 
7:30 P 
1:10 P 
3:15 P.M. 
11:00 A.M. 
11°55 
2:00 
5:45 
8:00 
Fri. 27 10:00 
12:15 
2:30 
6:30 7 
7:30 
Sat. 28 1:10 P.M. 
Sun. 29 3:15 P.M. 
Mon. 30 11:00 A.M. 
11:55 A.M. 
2:00 P.M. \ 
5:45 P.M. 
8:00 P.M. 
6:30 P.M. 
10:00 A.M. 
12:15 P.M. 
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DATE Hour 
NOVEMBER 
Fri. 3 2:30 P.M. TWENTIETH CENTURY FRENCH PAINTING. Dudley Crafts Wat- 
son. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. CUERNAVACA TO AcAPULCcO, Mexico (Art through Travel). 
Dudley Crafts Watson. mor' 
Sat. 4 1:10 P.M. DRAWING OR PAINTING A PortrRAIT (The James Nelson and life, 
Anna Louise Raymond Fund for Children). Dudley Crafts TT 
Watson and George Buehr. ewe 
Sun. 5 3:15 P.M. CUERNAVACA TO AcapuULco, Mexico (Art through Travel). 
Dudley Crafts Watson. and 
Che: 


LECTURES AND GUIDE SERVICE FOR THE PUBLIC 
Department of Education. Miss Helen Parker, Head. 


The Department of Education offers guide service by appointment to individuals, groups, 
and organizations. Gallery lectures on the permanent and temporary exhibitions, or lectures 
illustrated with slides on desired topics may be arranged. For information regarding fees 
and other details, please consult the Department Office in Gallery 2. 

Free gallery tours for children of the Chicago Public Schools may be had by appointment 
made in advance. 

EVENING GALLERY TALKS. Lectures in the galleries by Miss Helen Parker on the 
current exhibitions and permanent collection. The course is open to anyone. Tuesdays as 
listed below, at 6:30 P.M., $5.00 for twelve lectures, plus $1.00 Federal tax. Single lecture 
50 cents, plus 10 cents tax. Free to members. 

ADVENTURES IN THE ARTS. The Florence Dibell Bartlett Series of Lectures, by 
Miss Helen Parker. Illustrated art and travel talks. Free in Fullerton Hall, on Thursday 
evenings at 6:30 P.M. 

The following lectures, given by Miss Parker, are open to anyone: 


DATE Hour Place of 
Ocroser | Meeting 
Tu. 3 6:30 P.M. TWENTIETH CENTURY PAINTING, I. Gallery 2 
Th. 5 *6:30 P.M. | A VIEWPOINT FOR PAINTINGS. Fullerton 
Hall 
Th. 12 *6:30 P.M. A VIEWPOINT FOR SCULPTURE. Fullerton 
Hall 
Tu. 17 6:30 P.M. TWENTIETH CENTURY PAINTING, II. Gallery 2 
Th. 19 *6:30 P.M. A VIEWPOINT FOR THE DECORATIVE ARTS. Fullerton 
Hall 
Th. 26 *6:30 P.M. BACKGROUND OF THE INVASION TERRITORY. Fullerton 
Hall 
Tu. 31 6:30 P.M. ‘TWENTIETH CENTURY PAINTING, III. Gallery 2 
NOVEMBER 
Th. 2 | *6:30 P.M. Some CONTEMPORARY AMERICAN PAINTERS. Fullerton 
Hall 


* Programs marked with an asterisk constitute the Art Institute’s contribution to public art education 


and are open free to the public. 
FREE FILM PROGRAM 


A series of motion pictures, “Famous Revivals,” will be presented on Saturday afternoons 
at 2:30 in Fullerton Hall. The program begins as follows: 


October 7. ANNA CHRISTIE (1930). 


October 14. ABRAHAM LINCOLN (1930). FLOW 
October 21. THE THIN MAN (1934). ANDR 
October 28. A SHORT HISTORY OF ANIMATION (1879-1933). FROM 


November 4. MARIA CHAPDELAINE (1934). 


| 
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DEPARTMENT OF REPRODUCTIONS 


URING the summer, the reproduction of Renoir’s On the Terrace was completed 
D in size 21 x 26% inches and went on sale for $12.00. The Gourmet by Picasso, 

finished at the same time, sells for $6.00 and measures 16 x 20 inches. By fall two 
more will be ready for sale at approximately $15 each; they are Monet’s beautiful still 
life, Fruit: Apples and Grapes, and The Northwest Wind by Charles Davis. 

The Art Institute is offering a special discount of twenty-five per cent to Members on 
two reproductions which will be completed next November. Both measure 23 x 28 inches, 
and will cost the general public $12. They are Vase of Flowers by André Derain from the 
Chester Dale Collection and Claude Monet’s famous painting, Artist’s Garden at 
Argenteuil, from the Ryerson Collection. 


THE ARTIST'S GARDEN AT ARGEN- 
TEUIL, PAINTING BY CLAUDE MONET 
(FRENCH, 1840-1926) FROM THE 
MR. AND MRS. MARTIN A. RYERSON 
COLLECTION. 


FLOWERS IN A VASE, PAINTING BY 

ANDRE DERAIN (FRENCH, 1880- 

FROM THE CHESTER DALE COLLEC- 
TION. 
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GOODMAN MEMORIAL THEATRE 


Memsers’ 


the most successful in all the history of the Goodman Memorial Theatre. We are 
now looking forward to the new season with a great deal of confidence in our 
audience and with a great sense of responsibility on the part of the Theatre to this audience. 
The fourteenth season in the Members’ Series will open Thursday, October 5, with the 
presentation of Accent on Youth by Samson Raphaelson, a comedy which had a very suc- 
cessful run in New York several years ago. The play concerns the dilemma facing a young 
woman—who is the man for her? Is it the young, rich, athletic, ordinary, dull playboy, 
or the wise, erratic, middle-aged playwright? It is a legitimate guess that life would not 
be a “bed of roses” in either case, but a choice must be made. Mr. Raphaelson treats the 
play with a great deal of kindly understanding, a fine sense of humor, and provides a gay 
evening in the theatre. The play will be performed on October 5-7; 10-15; 17-21; with 
the Thursday matinee on October 19. ‘Tuesday evening performances have been added 
to the schedule, and each production will include one Sunday evening performance. There 
will be a slight increase in the ticket price for the coming season; Members’ tickets will 
be 33 cents plus 7 cents tax, making the price of each ticket 40 cents to Members upon the 
presentation of their membership card or season coupon. For those who have not already 
taken advantage of a permanent reservation for the season there is still time to do so; 
an order blank will gladly be mailed to you by the Box Office upon request. 


Tt: HE 1943-44 season of the Members’ Series and of the Children’s Theatre has been 


CHILDREN’S THEATRE 


Mrs. Charlotte B. Chorpenning will be back in the Children’s Theatre after a year of 
service with the U.S.O. She is already working on the script of the opening play which 
will be a dramatization of Hiawatha. The Children’s Theatre will open on Saturday 
afternoon, October 21, at 2:30, and Hiawatha will be presented every Saturday after- 
noon through December 9, with one Saturday morning performance on November 25 
at 10:30, and one Sunday afternoon performance on December 3 at 3:00. There will be 
four productions of the season in the Children’s Theatre, and each production will play 
regularly on Saturday afternoons with at least one Sunday afternoon and one Saturday 
morning performance during the run. Reduced rate tickets for Members are 95 cents 
for the $1.20 seats and 65 cents for the go cent seats. 


HOURS OF OPENING 


Saturday, and from 12:00 Noon to 5:00 P.M., Sunday, and legal holidays. Free 
days: Wednesday, Saturday, Sunday, and legal holidays. A fee of 25 cents plus 
five cents Federal tax is charged for admission on all other days. Members, students, 
artists bearing special cards, and children under fourteen years of age are admitted free 
at all times. 
The Ryerson and Burnham Libraries are open the same hours during the week as the 
Institute, but are closed on Sundays. 
For information, call Central 7080. 


sk ART INSTITUTE is open from 9:00 A.M. to 5:00 P.M., Monday through 
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EXHIBITIONS 


November 8, 1943—Staffordshire Figurines and Toby Jugs. Special loan exhibition. 
Gallery G11. 
A group of fine English figure pottery of the end of the eighteenth century, prin- 
cipally from the Whieldon and W ood kilns. 


January 28-September 15—Rococo: Prints before the French Revolution. Gallery 12. 
A selection of outstanding prints presenting a comprehensive survey of a flourishing 
period in the history of French engraving. 

May 12-September 15—Prints by Georges Rouault. Gallery 16. 

A representative collection of prints in various media by the great French painter is 
shown, including the etchings in color from Le Cirque de l|’Etoile Filante and a 
group in black and white from the Miserere and Guerre series. 


June 6-December 6—Embroidery and its Uses. European and American, Galleries A2, 
3, 4; Near and Far East, Gallery H5. 
An exhibition drawn from the permanent collection of two departments of the Art 
Institute, designed to show the various methods and techniques used by the Oriental 
and Occidental embroiderers. 

June 16-September 15—Etchings by Edward Hopper. Gallery 13. 
The first comprehensive showing in Chicago of prints by this important American 
artist. 

June 26-October 29—Close-Up of Tintoretto. Gallery of Art Interpretation. 
By means of textiles, sculpture, dioramas, and other explanatory material, a paint- 
ing by Tintoretto, entitled Venus and Mars, is analyzed in relation to its Venetian 
milieu. The painting is from the Charles H. and Mary F.8. Worcester Collection. 


August 31-October 1—Annual Exhibition by Students of the School of the Art Institute. 
Galleries G52-G61. 

This yearly event never fails to be stimulating and full of interest. The ixstallation, 
entirely carried on by the students, is always fresh and original. 

September 1-September 30—The Masterpiece of the Month: Portrait of Lodovico 
Madruzzo, painting by Giovanni Battista Moroni (Brescian, 1510/25-1578). The 
Charles H. and Mary F. S. Worcester Collection. 

Dignity of conception and suavity of brushstroke and color distinguish this re- 
strained portrait of a Venetian nobleman. 

September 14-October 22—Room of Chicago Art: Water Colors and Drawings by 
Kenneth Becker and Paintings and Ceramics by David Seyler. Gallery 52. 
Kenneth Becker is a sensitive draughtsman and colorist. David Seyler is an ac- 
complished ceramist as well as being a painter. 

October 1-October 31—The Masterpiece of the Month: Chinese Emperor’s Robe showing 
twelve imperial symbols. Gift of the Orientals. 

A magnificent ceremonial robe of the Emperor Ch’ien Lung (1736-1795) in silk 
tapestry, k’o ssu weave. 

October 26-December 3—Room of Chicago Art: Paintings by Margo Hoff and George 
F. Buehr. Gallery 52. 


George Buehr, well-known artist and lecturer, paints with a free and vigorous style 
in contrast to the clear-cut and exquisitely designed pictures by his wife. 
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